For this process book I have created a registry of my activities during Q9 and this document will be
extended into Q10. For additional information I have supplied some chapters in Q9 about the operating
method, research and

Agrilogistic (Agricultural logistics) violence remains a relatively unseen phenomenon within a Dark
Ecology(1). Agrilogistic violence is a structural slow violence which damages objects and living species by
the distribution of polymer products through an unrestricted and ungoverned free market. The polymer
products are derived from crude oil which has been greatly prized by modern culture and has often been
obtained in violent means(2). In order to address this issue, Agrilogistic violence needs to become a visual
phenomenon.
To do this I will create a series of maps by researching objects such as an OLA (Unilever) schatkist and
through the means of iteration create a series of counter-cartographic maps(3) which seek to visualise and
address the issue of Agrilogistic violence which originates and are mainly transported through the Silk
Roads(4). The main emphasis of this project will be to seek the means of stimulating a public discussion
about such matters and providing human consumers the input and means to address the issue of
Agrilogistic violence in our violent geography(5).
The main task of this project is to provide an accurate and as-empirical-as-possible collection of maps
which are framed in a comprehensive narrative. The maps are there to stimulate consumers and citizens to
act differently and to address direct and indirect Agrilogistic violence in society. The maps will provide a
simple yet rigorously based narrative, which most people will be able to comprehend. These maps could be
created in different media, both digital and analogue and could be placed on the internet.
In order to do this, I will take a forensic approach to a found object (an OLA/Unilever schatkist) and use
mapping of digital, scientific, historical, artistic and scholarly data(1,2,3,4,5,6). This should provide an oversight
of the complexity of globalised Agrilogistic violence, including the powers and hierarchies at hand(6). The
narrative provided with these maps shall provoke concern amongst users and consumers in this system,
which will hopefully lead to a meaningful (activist) stance towards these damaging systems.
In addition to this I will refine and explore target groups, but this shall remain a project for in the public
domain. This is a project that attempts to stimulate people to address structural Agrilogistic violence which
takes place in and via seemingly peaceful (liberal) democracies.

(1) Morton, Timothy. Dark Ecology. For a logic of future coexistence. New York: Columbia University
Press, 2016. Print. The Wellek Library Lectures.
(2) Yergin, Daniel. The Prize: The Epic Quest for Oil, Money & Power. New York: Free Press; Reissue
edition (December 23, 2008)
(3) Weizman, Eyal. Forensic Architecture: Violence at the threshold of detectability. New York: Zone
Books 2017
(4) Frankopan, Peter. The Silk Roads; A New History, Bloomsbury publishing. 2016 2nd edition.
(5) Doel, Marcus A. Geographies of Violence, London: Sage publication ltd. 2017 Print. Society and
Space series.
(6) Bureau D’Études, An Atlas of Agendas, Mapping the powers, mapping the commons, Paris:
Onnamatopee 2015. Print
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A well-documented, sufficiently aesthetically appealing, empirically and theoretically based
map and detail map framed in a narrative that can be comprehended/ understood by a
viewer/non-production involved participant.
Sufficient documentation of the origins of the mapped information & the current process.
A (minimum) single tested & documented interaction with a user of the maps.

A well-documented, aesthetically appealing, empirically and theoretically based set of maps
framed in a narrative that can be comprehended/ understood by a viewer/non-production
involved participant.
Sufficient documentation of the origins of the mapped information.
A tested, measured interaction with a user of the maps (which is reflected upon in my
documentation and hopefully implemented in the design of my object).

My research question at the beginning of Q9 started out as the following:
What are the roles & aesthetics of polymer products within Agricultural Logistics that lead to a Dark
Ecology?
After this quarter it has stayed the same, but many more questions have been posed and I am yet to further
refine my research question.

I went to Scheveningen beach on the 5th of May 2017. There I found the OLA schatkist stuck in the side of the
stone ledge located at the beach end. I brought it back and I examined what kind of material it had and I then
started to figure out how this product/object got there.

I did a lot of desk research into the ingredients and source of the oil used to make the Polymer product I found on
Scheveningen beach. Below are just some parts of the information I found online. From this I decided to speculate
the route this little treasure chest took.

I asked people at Unilever if they could help me in doing the research into the background and Agrilogistical process.
I got little to no response so I don’t see much point to try and collaborate any further. I do however hope to
stimulate a response. I hope to use the map that I will be making to create a response.

The background of the work is based upon a theory and other theories that underpin that theory. The main
theoretical input if from the book Dark Ecology, by Timothy Morton. In this theory Timothy Morton points out
that the ecological issues of our time are deep cultural and philosophical issues that come from a place (the
dark ecology) of which we know very little. The system that creates this Dark Ecology is a 12,000 year old
system that originates from the Fertile Crescent called Agricultural Logistics (Agrilogistics), which we so far
have not been able to master. His theory makes a lot of sense in the face of other theoretical developments
(The Silk Roads, A New History by Peter Frankopan pictured below right) and when one sees that man is
prepared to give up any notion of sustainability in order to eat to survive.
From this conception of Dark Ecology I chose to work on Plastics/Polymers, as they are the materials that
still define our inability to deal with the issues that come forth out of Agrilogistics. If one looks carefully at
society and polymers, then one sees that polymers are deeply involved in Agrilogistics, as both plastic
containers (for Agricultural products) & wheat fibers are polymers.

In recent times, we have started to face the greatest humanitarian crisis since 1945. The famine that is
affecting 20 million people worldwide is part of this huge humanitarian crisis that we are barely dealing with.
It is however a symptom of the Agricultural logistics that is sweeping and destroying the planet. It is also a
consequence (to some extent) of global warming and one of the contributing factors to the war in Syria
(Syria was experiencing a large draught and famine prior to the civil war).
It is therefore important to realise that we as a human race, need to identify and address this system in
order to have a peaceful coexistence on this planet. Depicted on the next page is a news flash video from
the BBC that shows that the UN is facing it’s biggest famine ever (amongst others).

I am basing my method loosely on the practice and method of Forensic Architecture. In addition to that I am
basing some of my thinking on different designers/artists, but my base methodology is drawn from Eyal
Weizman’s book; Forensic Architecture: Violence at the threshold of detectability.
My main technique is counter-cartography and I chose for this technique, as I noticed that Unilever
provides a map online of its companies (partially depicted below), but it doesn’t provide a realistic depiction
of the world in this. I find that this image reminds me of colonial practices, colonial cartography and the
quite colonial Mercator projection (which depicts the world in a warped and distorted manner). This is the
cartography that I wish to counter with my own (hopefully) more realistic map. I will also draw more from
Eya Weizman’s book as the project continues.

I have made the map depicted above and below, but in order to do that I needed to carry on from where I
finished in quarter 8.

Depicted below is the map I finished with in Quarter 8. I decided to further persue the research I had started
with this map.

Main map

I started out by making this main map. I pursued the research I had done from the previous quarter to make
the basis for the map. I decided to research the origins of the ingredients on their own terms and therfor
started off with tracing the oil that I believe comes from Saudi Arabia.

Saudi Arabia & Oil
When I saw this article online I noticed that it was significant for my research.

When I saw that Lyondell Basell and Unilever have two
offices in Rotterdam, I decided that it was too likely to
ignore this fact. I therefore felt that I had enough
information to believe that Lyondell Basell supplied the
polymer to Unilever to produce the Treasure chest Ice
cream container.

This article I saw that I wanted to research the full implications of the polymer objects on Saudi Arabia. I
therfore decided to research Saudi Arabia and I came across many startling discoveries. Depicted below is
the reporters sans Frontiers that states that Saudi Arabia is a country with very little free speech.
This and many other things startled me so I collected all these data into a map of Saudi Arabia. I still have
to fully document all the data into a cohesive whole, but that will follow soon.

A small observation I made.

An insightful and inspirational map that I found on the website of Forensic architecture is the map depicted
above. Although I don’t claim to be able to do such work, it is my target to achieve such a map. I don’t exect
to achieve this target, I will do my best to get my map to such a level, as th closer I get to the equivalent of
this, the better it will be.
I am not an architect working for Forensic Architecture, but I dream and aspire to deliver work on a similar
level.
I also have done more theoretical research concerning maps and map making. The images below depict
the sources I have researched and indirectly used in the making of my map.

The map above depicts the main map and the images below display the detail map. Both maps are still being refined
and that has come through the following process.

I made this map in Quarter 8, with the text depicted on the next page, and I wish to take it on from here.

I started out by making this map and printing it out using the printing facilities at the Willem de Kooning
Academy. I brought this to our second class and displayed it and discussed it with my fellow students. The
map was about 70x100 centimeters. The feedback that I received, was to find and understand my own role
in the map and it’s story, define my target group, reach my target group, to connect the objects to the story,
look for parallel stories, make the story of the map convincing, find the relationship between the narrative
and the map and to look for the best storytelling medium. In addition I needed to do research on violence,
and look Hans Achterhuis’s theory up. I did research Hans Achterhuis, but found his book was already
reserved. I therefore expanded my research on Violence to Marcus A. Doel’s book, Geographies of
Violence.

I then started experimenting with different mainmaps so that I could see how I could communicate with
people. I made small A3 models to try it out. I used these maps to figure out how to fold and start a
narrative for the map. I then eventually moved to making a larger map by printing it out on a larger scale.

The final model looked like this. The image below depicts the map when the detail map is folded out. This model was
used for the interactions with Andrew & Glynis Vieler.

A fellow student (Sofia Nissilä), noted that while my plan sounded very interesting, it would also be a great idea to
think about finding an aesthetic that suits this plan. While I like the aesthetic qualities of Forensic Architecture’s
work (and the visual clarity it provides), she also noted that I should take a look and see if I can model my work into
Metahaven’s aesthetic (style). I am certainly keen on doing this, but I wish to find visual clarity (similar to Forensic
Architecture’s aesthetic, depicted below) in my work, before I move into Metahaven’s aesthetic quality (depicted at
the bottom).

Lieven provided me with a very interesting research topic; Affordances. I did theoretical research on this
topic and found that in essence I want to approach my work through disseminating it into 3 types of product
affordances:
-

-

False affordance (an apparent affordance that does not have any real function); which I have
absolutely no intention of creating, but could enter the design of my map through a false or incorrect
interpretation of the map.
Hidden Affordance (indicates that there are possibilities for action, but these are not perceived by
the actor); which include; using it as evidence for theoretical explanation, verification and stating,
using it in a court of law as evidence
Perceptible affordance (information available such that the actor perceives and can then act upon
the existing affordance): which also include using it as evidence for theoretical explanation,
verification and stating, using it in a court of law as evidence.

Another aspect that Levien commented on is my target group. While the general public remains my target
group I have defined and will further define my target groups during the rest of the project. It still remains a
project for the public domain as it is about the public domain and the commons.
Levien also gave me the advice to look at beinvolved, John Grimwade and Edward Tufte. All three are
interesting examples that I have looked into and will look into further, but Edward Tufte interested me the
most. I found his book Beautiful evidence in the Library and I am currently using it to further refine my work.

The final tip Levien gave my was to look the periodic table of visualization methods. While I did have a look,
I saw that I should use this table when I get stuck or bogged down during this project. It could help me to
further improve the design of my map then.

Students, teachers and educational
institutes. Anyone involved in the
education system who is prepared to learn
and improve their lives and the lives of
others. People who wish to learn. Depicted
below are some examples

Forensic Architecture & NGO’s in
humanitarian, educational, healthcare,
public policy, social, human rights,
environmental, and other areas to effect
changes. Ecological activists as well.
Depicted below are some examples

Academic institutions, people, academics &
CEO’s interested in helping me and society
develop in a better way by addressing the
issues involved in the system of Agricultural
Logistics. Two examples depicted on the right.

Lauran gave me some helpful and insightful advice for my project. He advised me to take a look at cylfiers
(a map being made by superuse studio’s in order to establish material streams) and to take a look at E.H.
Gombrich and his book Art and illusion.

While I had a look at both (and took note from
Gombrich, that I should not be under the illusion of
having a perfect theory that explains everything,
which I never ever believe in) I do believe that I
should carry on pursuing my own plan and take more
time to fully understand the value and implications of
these two pieces of advice.
I will get around to this in the future.

In order to achieve part of my plan I tested the map out with some users. I had placed the map on the floor
and I asked some users (Andrew & Glynis Vieler) to interact with it how they pleased (as long as they didn’t
tear it apart). I recorded videos of their interactions. After they interacted with the map, I asked them
questions in a short interview. I then made two films of these two tests and posted them on Vimeo.
The images & QR codes below give you access to these videos/interviews:

This is the final map that I made. The picture above shows the map when the detail map is folded. The
images below show the detail map when it is partially and fully unfolded.
The image on the left shows the map when the fold out map is partially folded out. The image on the right
shows the detailmap when it is fully unfolded.
I Hope to make more maps and expand this map in the next quarter.

Quarter 10 has yet to start so this is as of yet a blank space…

